Reviews: February 1986 


thanks to the presence of several of the Neville Brothers 
who sit in and jam—where things get interesting. The 
“Drums” opener, which sounds like skins-man Willie Green 
and other Nevilles on percussion (plus Mickey and Billy), 
segues into “Iko Iko.” It sounds a bit like two bands not 
quite in synch playing this N’awlins standard, the Nevilles 
singing it in their more funkified fashion and the Dead giv- 
ing it their more R&R reading. Things soon shift into a 
highly rhythmic “Eyes” and into “Drums.” The second half 
of the set is pretty standard stuff except for the hilarious and 
rare song near the of the show: Garcia leading the band and 
singing “Hey Bo Diddley” during the encore, sounding ever 
ragged and wasted. 

TODD ELLENBERG 


Q 2/12/06 Q 


Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Hell in a Bucket, Sugaree, Tons of Steel, Ten- 


nessee Jed, Cassidy, Don’t Ease Me In 

Set 2: Scarlet Begonias > Fire on the Mountain, Esti- 
mated Prophet > Drums* > Space* > Willie and the 
Hand Jive* > The Wheel, In the Midnight Hour* > 
Johnny B. Goode* 

Encore: U.S. Blues 





Personnel: * With the Neville Brothers 

1. Source: AUD, Quality: A, Length: 2:15 

2. Source: SBD, Quality: A—, Length: 0:45 (set 1) 

3. Source: FM-SBD (GDH 135), Quality: A, Length: 
0:10 (“Willie and the Hand Jive”) 

Highlights: Space >>> U.S. Blues 


The first set, a real quickie, features solid but generally 
unspectacular playing from all the boys. “Hell in a Bucket,” 
usually an easy pump to open with, is stoic and profes- 
sional, reminiscent of its infancy days back in 1984. Garcia 
contains himself through “Sugaree,” and Mydland 
approaches “Tons of Steel” with studio caution. The band 
loosens a hedge midset, clowning between songs and hitting 
a few sporadic kind spots during “Tennessee Jed” and 
“Cassidy,” although they’re overshadowed by the crisp and 
professional deliveries. The jam during “Cassidy” contains 
some interesting interplay between Garcia and Mydland but 
quickly loses focus and wraps. The set then concludes unre- 
markably with our favorite closer, “Don’t Ease Me In.” 
The second set has serious problems from the onset, 
with a “Scarlet Begonias” > “Fire on the Mountain” that is 
way off. Garcia, sounding as hoarse as ever, is barely able to 
remember his cues and makes virtually no contribution gui- 





tarwise. Leaving Weir to carry the entire transition, the 
band lags noticably throughout, with both drummers strug- 
gling for time. Upon arrival into “Fire on the Mountain,” 
Garcia misenunciates the first verse, then blows his solo, 
then lapses out on the return to the verse, then misenunci- 
ates the second verse, then blows his second solo, then 
lapses out on the return to the verse, then misenunciates the 
third verse, then blows his final solo. And it sounds much 
worse on tape than it does on paper. “Estimated Prophet,” 
while more graceful, is delivered far too staccato to be taken 
seriously, lacks background vocals on the bridge, and is so 
rushed during the jam that it’s over before it starts. The 
outro is more stable but quite redundant until the fade, 
which is quite soothing and delicate, rebuilding masterfully 
into a methodical and focused “Drums” > “Space” seg- 
ment. Joined by members of the Neville Brothers, the lads 
attempt the jazz themes with some success, but unfortu- 
nately, it’s kept brief. 

Although not short of moments of sloppiness, the last 
half of the set contains the most excitement and festivity of 
the performance. Beginning with the classic “Willie and the 
Hand Jive” that emerges from “Space,” the band, particu- 
larly Garcia and Weir, put on their rockin’ chops with a 
rare, for the time, rawness that is reminiscent of a home- 
cooked jam. Hampered by the weakness of the mix, there is 
still enough ragged shuffling here to effectively hit the spot, 
and the horn accompaniments blend tastefully against the 
keyboard hammers. The outro spotlights on the rhythm sec- 
tion, with the bass player in particular getting especially 
funky, but then concludes abruptly, pausing for a lineup 
change and heading unexpectedly into “The Wheel.” Weak 
in vocals and timing, not to mention completely out of 
place, this version is a mere breath catcher that yields to a 
fantastically energetic trifecta finale of “In the Midnight 
Hour” > “Johnny B. Goode” with a “U.S. Blues” chaser. 
Though none of these is necessarily a compelling track, each 
is delivered with a bit more spark than usual, most notably 
in the vocals. “In the Midnight Hour” contains a few scat- 
tered stumblings, but they’re barely noticeable in the midst 
of Mydland and Weir’s adolescent voice cracks. The follow- 
ing “Johnny B. Goode” is fast and furious, also stumbling 
sporadically, but still good enough to keep the house 
rockin’, and rescued heroically by the sax solo as well. The 
“U.S. Blues” encore is well lit and serves to standardize the 
set as well as send the house off happily. 

BRIAN DYKE 





©} 2/14/86 Q 


Henry J. Kaiser Convention Center, 
Oakland, CA 










Set 1: Feel like a Stranger, Cold Rain and Snow, Mama 
Tried > Big River, West L.A. Fadeway, Looks like Rain, 
Brown-Eyed Women, Let It Grow 







Set 2: Keep On Growing > Lost Sailor > Saint of Cir- 
cumstance > Terrapin Station > Jam > Drums > Space > 
Wharf Rat > Throwing Stones > Turn On Your Love- 
light 

Encore: Brokedown Palace 









1. Source: SBD, Quality: A+, Length: 3:00 

2. Source: AUD, Quality: B+, Length: 3:00 

3. Source: FM-SBD (KFOG DHH 81), Quality: A, 
Length: 0:15 (“Cold Rain and Snow,” “West L.A. Fade- 
away”) 

4. Source: FM-SBD (GDH 243), Quality: A, Length: 
0:50 (“Feel like a Stranger,” “Cold Rain and Snow,” “West 


L.A. Fadeaway,” “Looks like Rain,” 
Women,” “Let It Grow”) 
Highlights: Feel like a Stranger 
Comments: This is the final “Keep On Growing.” 


“Brown-Eyed 


An excellent mid-’80s show, this particular night the Dead 
gave us an eclectic selection. First, my copy is of such nice 
quality that listening to this show is a pleasure. Set 1 is just 
plain fun, clocking in at about fifty-two minutes. “Feel like 
a Stranger” is a great funky version and an interesting 
opener. Jerry extends the solo out enough to make this song 
seem more like something from set 2 leading into “Drums” 
rather than the first song from set 1. The “West L.A. Fade- 
away” is slower than usual, but again continues a great 
night on guitar for Jerry. The remainder of the set is pretty 
much standard set 1 fare, but the band is very tight 
throughout. 

Set 2 maintains a fairly diverse song selection, for the 
year. Bobby seems to be a bit lackluster in his vocals on 
“Lost Sailor” at the outset but soon improves his perfor- 
mance, although the band seems to be bored with this one. 
Toward the end of the song, though, an interesting segue 
into “Saint of Circumstance” seems to awaken all. Again, 
Jerry is in fine form on this one as they approach the climax 
of “Lost Sailor” and jump into “Saint of Circumstance.” 
“Terrapin” is average, while “Drums” is, as always, a fasci- 
nating mix of various percussion instruments. Some inter- 
€sting combinations of effects make this one of the better 
“Drums” I have heard. “Space” benefits greatly from excel- 
lent stereo separation on my copy (also the fact that the tape 
Thave comes from a CD bootleg with unknown generations 


before abets this). Jerry’s voice at the outset of “Wharf Rat” 
seems a bit on the weak side, with some moments where he 
is a bit off-key, especially when reaching for the higher 
notes. About midway through, he seems to settle in, and the 
rest of the song goes off without a hitch. “Throwing 
Stones” is average, and the band seems to want to head into 
“Not Fade Away” at the end, although they eventually 
jump into a funky “Lovelight.” Bobby seems to be enjoying 
himself on this one. The “Brokedown Palace” encore is 
average. It seems that the boys must have exhausted them- 

selves on the rest of the show! 
Overall, this show is energetic, an excellent mid-’80s 
show and definitely a worthy addition to anyone’s collection. 
GLENN GILLIS 


© 3/19/86 Q 
Hampton Coliseum, Hampton Roads, VA 


Set 1: Hell in a Bucket > Stagger Lee, C. C. Rider, Cold 
Rain and Snow, Beat It on Down the Line, Big Railroad 


Blues, Looks like Rain, Visions of Johanna, The Music 
Never Stopped > Don’t Ease Me In 

Set 2: China Cat Sunflower > I Know You Rider, Play- 
ing in the Band > Drums > Space > The Wheel > Truckin’ 
> Black Peter > Around and Around > Johnny B. Goode 


Encore: The Mighty Quinn (Quinn, the Eskimo) 





1. Source: SBD, Quality: A-, Length: 2:50 
2. Source: AUD, Quality: B+, Length: 2:50 
Highlights: Visions of Johanna, The Wheel > Truckin’ 
Comments: Debut of “Visions of Johanna.” 


~ 
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Hampton Coliseum, Hampton Roads, VA 







Set 1: Touch of Grey, Little Red Rooster, Friend of the 
Devil, It’s All Over Now, Row Jimmy, Me and My Uncle 
> Mexicali Blues, Althea, Box of Rain 

Set 2: Iko Iko > Estimated Prophet > Eyes of the World 
> Drums > Space > Wharf Rat > Throwing Stones > Not 
Fade Away 
Encore: U.S. Blues 









1. Source: AUD, Quality: B+, Length: 2:20 

2. Source: SBD, Quality: A—, Length: 0:10 (“Box of 
Rain”) 

Highlights: Box of Rain, Iko Iko 

Comments: First “Box of Rain” since 7/28/73. 





